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FI&i hoa Viét Nam hién dai thud Ban Pdu

MUC LUC

Nén my thuat Vit Nam hién dai bat
dau ur khi nao?

Nain Som L ar?

Vi sao fede thai kv doi mai (1986,
ngudn goc cua hoi hoa hien dai Vier
Nam khong duge thao luan mét cach
col mey?

Dau la diém khac biet chinh gilta hoi
hoa hién dai vi truvén thong?

Tranh lua Viet Nam ra doi ntur the nao?
Son ta da wd thanh mét phurong tién cua
hoi hoa nhu the ndo?

Trde nam 1943, at lid ngudi vt 1ol
trong linh e tranh son ma o Vidl
Nam?

Sun dau tré thanh mat phuong 1uén mdai
uhu the nae?!

Vi sao Té Ngoo Van dugc coi la bac
thay cua tranh som dau Vigt Nam?

Aj la hoa s thanh cong nhat trén nhicu
chat ticu khac nhau?
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Hai hoa Vidt Nam hién dai thud Ban PAu

Nén my thuat hien dai Viét Nam bdt dau tie khi
nao?

Vao nam 1925, khi hoa <1 Phip Victor Tardiew va
hou 1 Viet Nam Nam Son déng sing lap Tiueng
Cao dang M3 thuat Bong Duong,

Thot ky 1925 1945 duge coi 1a nhimg nam
hink thanh nén m¥ thuat Viet Nam hién dai. Qua
cde thay gido ngudn Phap i iredne. the he hoa o
tre Viet Nam Lie d6 hoe ducc rdt nhicu it k¥ thuat
hoi hoa phueng Tay ciing nhr cdch dp dung nhimg
Ry thuat av vao my thuat truvén thong Viet Nam.
Dura trén nén tang cua the he how <7 dau tien ity
cde the he hoa ST Viet Nam sau d6 1ép tuc sang
tic nhimyg tdc pham yéu nudc trong sudt cuoe
Khdng chien chong Phip. roi chong M. The he
hoa si Viet Nam hom nay dung thir nghigm véi
nhimg the toai ditong dai. rrong o6 ¢é nghdé thuat
sap dat. nhung dong 1hi van niep tue phan anh
truven thong Vier Nam.

Nam Son la ai?

Nam son (Nguyen Van Tho, 1890 1973 sinh i
Ha Nai trong mot gia dinh Nho gido. Ong hoe chiy
Han va co thai Jann thu kY trong chinh quyén thge
dinr Phip. f)ng dua vio nhitng anh hudng cia
Trung Quoc. Phip vt Viél Nam dé tao ra ot
phong cach doc ddo. Nam Son gap hoa s Phip
Victor Tardica nam 1923 Jardieu dua Nam Son
sang Paris. o do ong lam viée tai Truang My thuat,
Trong sust nhimg nam 1920 v 1930, ong noi

10



e-c\rly Modern Victhamese poin‘}ihs

When did modern Vietnamese painting begin?

In 1925 when French artisi Victor ‘Tardicu and
Viemamese artist Nam Son co-founded |'Ecole
Supéricure des Beaux-Arts de ' Indochine (indochina
Fine Arts College).

The peried of 1923 1945 is considered the
formative  years of modern Viemamese art.
Through their French teachers at the school. the
then young generation of Vietnamese artists
benefited from Western art techniques and learned
0o apply theny to Viet Nam's traditional art. |.ater
genergtions built upon the first generation's
foundation and continued 1o creale patriotic works
during the French War and the Ametican War.
Today™s  generation  of  Vietnamese  artists
CAperinients witlh conlemporary genres. mcluding
installations.  ver  these  artists also  retlect
Vietnamese tradition,

Who was Nam Son?

Nuwn San (Nguven Van Tho. 1890 19733 was born
i 13 Noi 10 a scholarly family. He learned
Chinese characters and served as a clevk in the
French colonial administration. He drew on
Chinese. French. and Viemamese influences 1o
vreaie an original style. Nam Son met French
painter Victor Tardieu in 1923, Tardieu 100k Nam
Saie 10 Paris. where he worked at the Fine Asts
School, Purimg the 1920s and 1930s. Nam Son was

11



Hai hoa Viét Nam hién dai thud Ban Pau

tieng ve tranh son dau. tranh lua va tranh khac go.
(")ng Viét cuon La Peinture Chinoise (Hoi hoa
Trung Quoéc). cuon sach dau tién vé my thuat cla
mot tac gia Viét Nam. Nhimg birc tranh néi tiéng
nhat cta 6ng bao gom Chdan dung Me toi, Chan
dung mot nha Nho véu miwce, Chdn dung nguéi an

may, Che gao bén song Hong. Ong la uy vién Ban
Chap hanh Hoi M§ thuat Viét Nam tir nam 1954
dén khi mat nam 1973 & tudi 83.

12



éar1y Modern Viethamese pcxinfir\g
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famous for his silk and oil paintings and wood
carvings. He wrote La Peinture Chinoise, the first
book by a Vietnamese on fine art. Nam Son’s most
famous paintings include Portrait of My Mother,
Portrait of a Patriotic Confucian Scholar, Portrair
of a Beggar, and Rice Market by the Red River. He
served on the Executive Committee of the Viét
Nam Fine Arts Association from 1954 until his
death in 1973 at the age of 83.

13



Hai lqga Vigi Nam hign dai thud Ban PAaun

Vi xao trude thoi ki doi mdi (1986), nguon poe
cua hoi hoa hién dai Viet Nam khong duoe thao
lean mot cdch coi mo?
ba nhicu nam nay. day van la mer chu dé nhay cam
bai I& nén m¥ thuat Viet Nam hien dai ra doi nhu
Fa mor san pham chung cita chi nghia nr do Phap
v chu nghta ruyén thong Viet Nam fromg suit tha
k¥ cua chi nghia thue dan Pliip tin bao vi chu
nehia veéu nude manh mé & Viet Nam. Viét Num
hicr dang tien lén phia trude. Neuti Vier Nam
Khong chi nhin vé wong Jai. ma con né le 1ink lo¢
guad kha, Gan day, ho da di dén che chip nhan
NEUON 2oc cua nén my thudt hién dai cua minh,

Triede khi 1hai k¥ déi méi bat didu vio cuoi
nam 1986, nguat Viér Nam Khong ban Tuan den
van dé ngudn géc cda m¥ thuat Vier Nam hién
dai. Nty cuoe thao lnan nhu vay dong Chany 13
v o el frudng Cao dang NIY thuat Dony
Duome do hoa T ngii Phap co wr ruong we do
Victor Turdicu sdng Ep. Trong sudt 20 nam hoa
domg (19235 1945, trudmg di dao 1o hon 100 higa
Lonthi dieu khae va Kien tric s Viel Nam. nhimg
nguol di tign phong trong nén mt thoeal Viet Nam
hien dai. Blac do. truvén thong Viet Nam vin 1a
dong fue chu veu thic day nhimg hoa 7 tien
phany &v. médt so ngudt van cho rang (rurimyg ¢o su
gan bo chal ché vai chi nghia thire dan Phip neén
kKhong ding duoe néi dén.

Tuy nhién. nhing sy Kien gan day da ird lai
cong hang cho truong. cong nban cd va o xic
e cea trrtmg cling nhur déng gép yuan trong cia

14



écn-ly Modern Viethamese painfihg

Why was the origin of modern Vietnamese painting
nef openly discussed before doi mai (19862

For many vears. this was a sensitive topic because
modern Vietamese art began as a joim product of
French liberalism and Vietnamese traditionalism
during a period of brural French colonialism and
strong Vietnamese  patriotism. Viét Nam s
moving forward. The Vietnamese both look ahead
to-their future but also 11y 1o sart out their past.
Recently they have come to terms with the origin
of their modern art.

Belore dor mor irenovations began in late 1986,
Vietmamese did not discuss the origin of modern
Victnamese . Such a discussion would twuch
upon the role of Eeole Supérienre des Beaux-Arts
de Uindochine (Indoching Fine Arts College)
founded by the liberal-minded French artist Victor
Tardiew. During ity iwenty years of  operation
(1925 19450 the school trained more than 100
Victnaniese painters. sculptors, and  architeets.,
who becanie the ploneers in moderm Vietamese
art. Bven though Vietnamese vadinons were the
priunary force driving these Vietmamese pioncers.
sore thought the school e closely associated
with French colomalism to deserve mention.

Recent evenis. however, have put things m
perspective. recognising both the catalviic role of
the school and the crucial contribution of the
Vicinamese  pioncer  artists.  In 1996,  the
Government presented the Hé Chi Minh Prize.
Viet Nunt's ost prestigious recognition. (o seven

15



Hai hoa Vigt Nam hién Jai thud Ban PAu

cdc nghe 1 Viét Nam tien phong. Nam {996, Nha
nude Viet Nam trao tang piai thuiong Ho Chi
Minh. si danh gida ngh¢ thuat cao nhal. cho bay
nghe s1 Viet Nant. @l ca déu 10t nghigp Truomg
Cao dang M¥ thuat DPong Duong. Ngiay 9-5-2000.
Truemg Dai hoce M§ thuat Ha Noi cling v nhimg
co s nghe thuat Khite tai Ha Noi ding ra i g
mot buoi hop mat gilta hoe sinh cua neang Cao
dang trude kia va nguol than cua he dé ky nicns 75
nam thanh lap truomg. Cac nha nghien cdu nghe
thuat 11 Nai da di dén nhat tri coi ngay thinh lap
Truimyg Cao dang M{ thudt Dong Duomg vio nam
1925 1a cot moe danh ddu sy ra dal cda nén my
thuat hien dai Viel Nam.

Pau la diem khde biet chinh gitta hoi hoa hien dai
vé traven thong?

Hai how hién dal 13 sy ke hop gilra triven thong
Viet Nam vicanh hudng cua phuong Tav, Cho dén
nam 1925 nén me thuat Viet Nam vin dua vie
truvén thong tranki dé hoa da co tir nhicu the hy trude
nhur ranh khic g6 Bong Ho. tranh dinh ¢hia, Thi
bav i, do bi tach ra khoi cac treemg phai nghe
thuat chau Au néi fiéng nén hoi hoa Vit Nam o
tiéng néi rieng higt cua minh,

Victor lardieu viv hai dong nghicp cia ong L
Joseph Inguimberty vi Nam Son cling nbin thgy ve
dep cua ahig truven thong nghe thudt Vier Nam
nhimg van muon cho sinhe vien m§ thuat iep st
Vi ca nen neghé thual Vict Nam lan nghé thuat
Phip. Ca ba nguid chi rong vio nhimg truven

16



éar!y Modern Viethamese painﬂng

Vietnamese artists. all of whom were graduates
from the school. On May 9. 2000, the [ Nai
College of Fine Arts annd other local art institutions
sponsored & reunion of former 1'Teole students
and their relatives o mark the school s seventy-
tifth anniversary. Local art researchers now aceet
the founding of I'Ecole Supéricure des Beaux-Arts
de Plndochine in 19235 as the sating date of
modern Viemanese art,

What is the main difference between traditional
and madern painting?

Alodern painting is a combination of Vietnamese
tradiion and. Western influence. Up 1o 1925,
Vietamese art relied on its centuries-old graphic
waditions such as the Dong Mo wood prints and
paintigs in pagodas. At the time. Vietnamese art
wits cut ofl from well-known Furopean art schools:
IEspoke i own language,

Victor  Tardicu.  his  colleague  Joseph
Ingmimberty and Nam Soun recognised the beauty
of Vietnamese artistic fraditions vet wanted 1o
expose art students to both Vietmamese and
Frenchv ar The theee emphasised  Vietnamese
traditions so their students wouldn't became

Westermised, However, Victor Tardieu and his

17



Hai hoa Viét Nam hién dai thud Ban BPdu

theng Vier Nam dé <inh vién cia minh khong bi
phirong Tay hod. Tuy nhién. Victor Tardieu va hai
déng nghigp cling nhan thay vige (o lai voi nhing
truyén thang cua Viét Nam clng phai phung sy cho
bude phdt trign twong lai phiv hop vai the gidt hign
dui: vi the sinh vién Viér Nam con duge hoc Ve
Edouard Manet. Edgar Degas. Claude Alonet.
Camille Pissarro va Pierre Auguste Renoir,

Tranh tua Viet Nam ra doi nhu the nae?

That nghich 1y 1a tranh fya Viét Nany lai ra doi to
chinh that bal cta hoa <7 Nguven Phan Chinh van
chat ligu som daw phuomg Tay, Nguvén Phan
Chinh (1892 1983) la mot trong nhimg sinh vidn
Khod dau tien (1923 1930 cia Trudmg Cao dang
My thuat Pong Dueng. Victor Tardieu nhan thay
wi ¢hal cua Phan Chinh khong thich hop vai lot
vé son dau phuong Tay. Ong khuvén cau hoe tro
niv chuven sang loi vé phuong Dong. gilp cau
tiep can voi tranh Trung Quoc that Dubng. Tong
v khuven khich cau phat rién phong cach riéng
cua hoi hoa lya Viét Nam.

Tranh lua Trung Quéc cuon hat Phan Chdnh
bai vi Joai iranh niy biéu hign ve cdi hon cla s
vat. chit khong phai don thuan mé ta vé ngodi.
Tuy vay ong khong tim cich bat chude ciic hoa
51 Trung Hoa. ma phong céch ciia ong ja phong
cdch moc mac. két hop gitta k¥ thuat phuong
Bong va phuong Tiy. Ong V& tranh vai cdch tiep
can phuong Tay nhung st dung sac mau dam
nhat theo truyén thong Bong A.

18



eaﬂy Modern Viethamese painﬁns

colleagues held that this return to Viet Nam’s
traditions must also serve future development
suited to the modern world: therefore. the
Vietnamese students also studied Edouard Manet.
BEdgar Degas. Claude Monet, Camille Pissarro.
and Pierre Auguste Renoir.

How did modern silk painting begin?

Modern  Vietnamese  silk painting  began,
paradoxically. as a result of Nguyén Phan Chanh’s
failure with Westernn oils, Nguvén Phan Chanh
(1892 1984 was a student in the school's first
class (1925 1930) Victor Tardieu realised that
Chanh's natural talent was not suitable for Western
oil painting. e advised Chanh to shift to Oriental
painting. introduced him to Chinese paintings from
the Tang and Song periods. and urged Chinh to
develop his own sivie of Viemamese sitk paiming.

The Chinese silk paintings fascinated Cludnh
hecause they expressed the soul of objects rather
than merely depicting their surfuce. However.
Chanh did oot try to tmtate the Chinese work:
rather, his was a simple stvle. combining Oriental
and  Western  techniques. e composed  his
painiimgs with a Weslern approach but employed
light and dark according to East Asian traditions.

Nguvén Phan Chdanh creates Ivricism through
the interaction of browns, vellows, and Light grevs
with fine silk. People praise Chidnh's silk pantings
as uniguely Vietnamese, Visitors 1o the [93)

19



Hasi hoa Viet Nam hiégn dai thud Ban PAu

Phan Chdanh tao nén chat trir tinh qua su giao

hoa cua cac mau nau. vang, xam nhat trén chat
licu lua min. Nguoi xem ca ngoi tranh lua
Nguyeén Phan Chdnh 1a thuan tuy Viét Nam.
Khach tham quan ddu xao nam 1931 tai Paris xon
xa0 vi bac tranh lua Chot 0 an quan cua ong. Vai
thanh cong nay. Nguyén Phan Chanh tro thanh
negudi dai dién tiéu biéu cho tranh lua Viét Nam.

Tiep budc Phan Chanh. nhimg ban hoc cua
ong nhu Lé Pho. Mai Trung Tha, Neuveén Tudng
Lan. Lé Thi Lyu. Tran Van Can va Luong Xuan
Nhi cling bat dau vé tranh lua trong khi van tiép
tuc vé tranh son dau. Ca nhom da sang tic
nhirng birc tranh lua két hop duge ca cii hon va
truvén thong dan toc. Trong bic Hién ve hoa
cua Nguyen Tuong Lan. moét thiéu phu ngoi
duvén dang trén chiéc don s trén nén nau
tham. mang lai an twong veé nhac dié¢u dac trung
cua lua. Mai Trung Tha wva nhing tim toi vé

20



Early Modern Viethamese painfing

Colonial Exposition in Paris were enthusiastic
about his silk painting Game of Squares. With that
success. Nguyén Phan Chanh became the leading
representative of Vietnamese silk painting.

Following Chédnh’s lead. fellow students such as
Lé Pho. Mai Trung Thir. Nguyén Tuomg Lan. Lé Thi
Luu. Tran Van Can. and Luong Xuan Nhi also started
painting on silk while continuing to paint with oil.
The group created fine silk paintings that embodied

21



Hai hoa Viét Nam hign dai thud Ban Pau

thieu phu vai doi mat duom buon. dam le trén

nén cham toi, nhu goi ndi sau nhd khac khoai
mo hoé. Lé Van Dé tap trung vao ve dep diu
dang. manh mai cia cdc thi€u phu thuoc tang
I6p thuong luu, nhan vao cac chi tiét vé mai toc.
khuon mat. ban tay. nhung lai dé cho nhing chi
tiét con lai chim vao ldp voan mau nhoa.

V@i thuoc tinh cua sgi to. cdc doi tuong
duoc thé hién trén lua dé trd nén mo ao mo ho.
Thé nhung Tran Van Can va Luong Xuan Nhi
da lam cho timg dam may. lan khéi. timg than
cay. titng khuon mat. ban tay trong tranh cua ho
tich bach ma khong lam mat di su mém mai
von ¢é cua lua. Nguyén Tién Chung duogc coi la
hoa si c6 biét tai bam sinh vé tranh lua boi I&
cic doi tugng trong tranh 6ng mang ddng ve
mém mai. diu dang. uyén chuyén. mau sac khi
d(m'gi'-.in khi phitc tap. hinh tugng lic cich di¢u

22



Early Moderm Viethamese painfing

the Vietnamese soul and tradition. In Nguyén Tuong

Lan's Blossoming -Beautv. a young lady sits
gracefully on a porcelain stool against a background
of dark brown, giving the impression of musical
rhythms typical of silk. Mai Trung Tha preferred
studies of young women with sad, tearful eyes
against a dark indigo background, suggesting a
vague nostalgia. Leé Van D¢ focused on the genteel.
slender beauty of upper-class women. rendering
details of their hair. face. and hands. but leaving the
rest of the image in a blurred veil of colours.

Because of the nature of the fabric. objects
painted on silk can easily become blurred and
vague. However. Tran Van Can and Luong Xuan
Nhi made their clouds. smoke. trees. faces. and
hands stand out without sacrificing the silk's
inherent gentleness. Nguyén Tién Chung is said 1o
be a born silk painter because objects in his
paintings appear soft. gentle. and rhythmic: his

23



Hai hoa Viét Nam hign dai thud Ban Biu

theo 10i dan gian. Lic mang phong cdch biéu
hién han lam,

Nhiy cong lao cua cdc hoa si dy. tranh lua
Viét Nam dan din khang dinh la mot trudng
phdi doc ddo. chu khong phai la ban sao cua
tranh lua Trung Quéc.

Sun ta dd tro thanh mot phiong tién cua hoi hoa
nhu the nao?

Son ta duge phdt hién nhu A mot chit liéu héi hoa
hoin toan do tiuh c&: vé dep coha son ta nhanh
chéng chinh phuc cd cdc hoa si lan ngudi sanh hoi
hea. Mat lan. Joseph Inguimberty duge hoa s Nam
Son dan dén Van Migu. Tai day. mau sae rire 18 cia
nhithg bire vé trén cic huong an go. hoanh phi. cau
dai. va cot kéo ¢d tr hang tram nant lm say long
ngudi hoa 1 Phdp. Inguimberny sau do gai ¥ cho
cdc hoe rd coa minh dp dung k¥ thudt son mai
truyén thong viao hoi hoa.

Trude nam 1945, ai la nguoi vaot trof trong linh
vue tranh son mdat o Viet Nam?

Nguyén Gia Tri 12 ngudi diu rién trong so nhigu
hoa 1 Viet Nam gat hai duoge thanh cong trén con
duding 1im i chat liéu mai. Mac do ong dp dung
ca phuong phdp ti€p can héi hoa hién dai va
phuong Tay, nlumg k¥ thuat son mai ong dang la
thuan Viet. Nguyén Gia Tri dat chuan mue cho héi
hoa son mai. Tranh ong dudng nhu la hinh anh
phan chiéu cia da1 wong dudi mot mat nude trong
veo. Nhitng thigu nir diu dang nhur dang song

24



énrf}_/ Modern Vietnamese painfihg

colours vary front simplicity (o exuberance. and his
representations  alternate  between  folkloric
stvlisation and academic renditions.

Thanks 1o the work of these painters.
Vietamese silk painting gradually asserted itself
as o unigue school rather than a copy of Chinese
sitk painting.

How did lacquer become a medivm in painting?
Lacquer was discovered as u medium by sheer
accident its beauty quickly conquered both artists
and art connoisseurs. One day. Viemanese painter
Nam Son toeok Joseph Inguimberty to the Temple of
Lieratare. The brilliant colour of the lacquer paint
on he centuries-old beams. wooden altars. and
hourds of ancient writings charmed the French
artist. Ingumimberty suggested his students apply
raditional lacyuer technigues to painting,

Wha dominated the field of lacquer painting in
Viet Nam before 19457

Neuyeén Gia Tri was the first to suceeed among the
many local artists researching the new medium.
Although he applied both Western ad modern
painting approaches. the lacquer technigues he used
were purely Vietnamese. Nguvén Gia Tri set the
norms for lacquer painting. His paintings scem like
reflections of objects beneath a surface of clear
water, Gentle young women come 1o life whether
they are sitting. standing. chasing butterflies.

25



Hasi hoa Viét Nam hién dai thud Ban Pau

dong. bat k¢ ho dimg. ngoi. duoi budm. hai hoa.
hay dao choi bén ho sen. Cdc chi tiet khac nhau
két hop lai thanh nhimg gon soéng nhip nhang de
tao ra su doi choi hai hoa gitra cdi don gian va cdi
cau Ky. Mot so tac.pham cua ong sdang tac thoi Ky
dinh cao cua thanh cong vao dau nhimg nam 1940
duoc ddanh gid 1a nhirng kiét tac nghé thuat. Trong
s0 do ¢o cac bac Ben Ho Guom va Vion Xuan.

Cac hoa s1 tranh |
son mai khac nhu Tran
Van Can. Neuyeén Van
Ty. Nguyeén Tu
Nghiem, Lé Pho.
Nguyén Khang. Pham
Hau va Tran Quang
Tran khong thanh
cong bang Nguyén
Gia Tri. nhung ho déu
dong gdop vao viéc
khang dinh tinh chat
doc ddo cua hoéi hoa
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picking flowers. or strolling by a lake filled with

blooming lotus. The different details combine into
rhythmic undulations to create a mixed contrast of
simplicity and luxury. Some of his works created at
the height of his success in the early 1940s are
valued as masterpieces. These include By the Side of
the Lake of the Restored Sword and Spring Garden.

Other lacquer pamnters such as Tran Van Can.
Nguyén Van Ty. Nguyén Tu Nghiém. Lé Pho.
Nguyén Khang, Pham Hau. and Tran Quang Tran
were less successful but contributed to the
uniqueness of Vietnamese lacquer painting. They
painted landscapes with temples and pagodas.
bridges. bamboo groves. rivers, the sea. and
mountains. Of particular interest is Tran Van
Can’s folding screen Farewell for a Candidate
Travelling to the Triennial Literary Examination.
It depicts villagers seeing off a candidate to the
roval examination: its style is folkloric with
traditional lacquer colours of crimson. black. and

_brown and gold.
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<on mai Viét Nam. Ho thuong v& phong canh, dinh
chila. ciu qudn. bo tre. song. bién, ndi non. Dang
¢hti ¥ )4 biic tranh bo cue theo hinh thue binh
phong Tién anlt khod di thi ¢ia Tran Van Can. Bic
rranh miéu ta canh ngudi lang di ién chan anh
khod lén dudmg di thi héi: phong cdch o day mang
tinh dan gian véi nhimg mau son mai truyen thong
nhir son, then. cinh gidn.

Nhém hoa sl som mai khde frong do ¢6 Pham
Pae Cuomg. 1.6 Quéc Loc, Neuven Van Qué. Ta
Ty vt ALnh Quinh da nang tranh son il len
thanh nehe thuat wang i voi su hudng nehiéng
vé mau sam. mang hoi hudng (ram mac. ¢6 kinh.

Sow din tro thanh mer phiang tien mot nhue thé
nao?

Tuy day hoo o &3 1huat v@ iranh son da, nhung
Victor Tardicu va Joseph Inguimberts khong bao
oidr tin 1 neusi Viet Nam o the thinh cong vadi
thir cha lieu rit Kho nay,

The mi hoa s1 To Npoo Van Khong he do iy
mao higm lao vao cude. Son diu giip ong chop
duge nhime Khoanh kKhae ¢ta thign nhien. Onp s
dung cap do miw sac ciao nhat de Lo ra ve dep bi
an cta it Ba Vi va sang Di, Trong mot khoang

(hai eian ngan. ong v tat nhiéu tranh son dau Ve
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Another group of painters including Pham
buc Cudng. Lé Quoc Loc. Nguyén Van Qué. Ta
Ty. and Manh Quynh - developed lacquer painting

into decorative art. inclining towards dark colours.
solemnity. and a feeling of antiquity.

How did oil become a new medium?

Both  Victor Tardieu and Joseph Inguimberty
trained students in oil painting techniques but
never believed the Vietnamese could succeed in
this difficult medium.

The adventurous Té Ngoc Van. however. did
not hesitate to take the plunge. Oil paints helped
him capture moments of nature. He used the
highest degree of tint to create the mystic beauty of
Ba Vi Mountain and the Da River. In a short
period. he painted many oils of Ha Long Bay, the
Perfume Pagoda. Buddhist monks in Phnom Penh.
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Hsi hoa Vit Nam hién dai thud Ban Pau

Vinh Ha Long, Chua Huong. cdc su sai & Phnom

Penh. va canh nong dan cay cay trén dong ruong.
Mot so tranh kinh dién cua ong la Thieu mit vy
hoa hu¢. Thiéu nit véi hoa sen. Buoi tria. Thiéu
it tida cot, Duei bong nang. To Ngoc Van sir dung
két hop mau nau va mau cham dé nhan manh
dudng nét co thé thiéu nir va phoi hop gitra nhip
di¢u. dnh sdang. mau sac dé thé hién sinh khi cuoe
song. Nam 1939, ong tr& thanh giang vién cua
Trudng Cao dang My thuat Pong Duong va gép
phan dio tao mot the he cdc hoa si tai nang nhu
Nguyén Tu Nghiém. Nguyén Sing. Bui Xuan
Phai. Duong Bich Lien. Huynh Van Gan. Mai
Van Hién va Phan Ké An.

Nhimg hoa si son dau khdc nhu Lé Pho. Mai
Trung Thia, Vi Cao Bam. Le Thi Luu. Tran Van
Can. Luu Van Sin. Neguvén bo Cung va Luong
Xuan Nhi cting tao ra nhiéu tic pham co gia tri
nghe thuat 16n. Tran Van Can vé bic £ Ty dua
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and peasants in the fields. Some of his classics are
A Girl by Lilies. A Girl by Lotus Blossoms. At
Noon. A Girl Leaning against the Gate. and In the
Shadows. To Ngoc Van used a combination of
indigo and brown 1o emphasise the body lines of
young women. and a mixture of rhythm, light. and
colour to suggest vitality, In 1939, To Ngoc Van
became a lecturer at the school and helped train a
generation of talented artists that included Nguyen
Tu Nghi¢m. Nguyén Sang. Bui Xuan Phii. Duong
Bich Lién. Huynh Van Gam. Mai Van Hién. and
Phan Ké An.

Other oil painters including Lé Pho. Mai
Trung Thi. Vi Cao Pam. Lé Thi Luu, Tran Van
Can. Luu Van Sin. Nguyén D6 Cung. and Luong

Xuin Nhi - also created works of great artistic
value. Tran Van Can painted the Portrait of Litile
Ty after the style of Dutch painter Vermeer de




Hsi hoa Vit Nam hiégn dai thud Ban Pau

theo phong cdch cua hoa s1 Ha Lan Vermeer de
Delft. Luu Van Sin vé bic Anh thanh nién Tho va
con ngwa hong trong dnh sdng va mau sac tu
nhién. Nguyén Tu Nghiém su dung su twong phan
gifra mau trang va mau xanh luc trong bire Ngioi
gdc Van Mién. Nguvén Sang chu yéu khai thac de
tai dau tranh gianh doc lap dan toc. Bui Xuan Phai

[am mé hoac gidi sanh my¥ thuat v6i nhimg canh
quan pho co Ha Noi.
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Delft. Luu Van Sin created Tho Young Man and the
Rose Horse in natural light and colour. Nguyén Tu
Nghiém used the contrast of white and green in The
Guardian of the Temple of Literature. Nguyen Sing
mostly dealt with the struggle for national
independence. Bui Xuan Phéi charmed connoisseurs

with scenes of ancient Ha Noi streets.
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Vi sao To Ngoc Van duoc coi la bac thdy cia
franh son dau Viet Nam?

Ta Ngoe Van (1906 1954y la bic thdy trong tranh
som dan Wiét Nam. Ong tin wang chat Ligu min
iy ¢ the bigu dat duce tam hon nguo Vigs Nam
Vi oo hé dinh hinh duge teong lai hot hoa Vit
Nam. Ong bat day khat thie cic dé 1ai vé phu nir,
cuoc song hang ngay. vi phong canh lwong cde
bie tranh cta minh. Hien thue Tuon K ngudn cam
himg chi dae cua dng. To Ngoe Van chd wong
dén hinh khoi. nhung ong con fuu v 10 mau sac
hon (he, Ong mang vao hoi hoa Vit Nam nhimg
hod sac @0 bao. manh mé khac han hoa sac div
ding ma phin [on cdc hoa i duong théi va ding.
Nhing gam cham cia ong ddy an tugng: nhitng
cam da. vang. cam long lanh: con nhimg gam tm
vt hong thi rue 1o, Cde lap son quén 1ay nhau. ket
hop tao thanh mot an wong hoa roen gifta tritu
weomg v ey the. gilfa ran chac v mém mai. Vai
To Ngoc Van. co the noi ranh son diu Vit Nam
da hoi viee dong tranh chinh thang cia nén my
thuat the gid¢i hién dai.

Afla hoa sithanh cong nhat trén nhiéw char lien
khae nhau?

Tran Van Cin (1910 1994 1a mot trong nhimg hoa
o dau tén ¢o the hanh cong & cac chat hicu khac
phaw, Do ban ey ong o thé bign cai nhing chat
ligw hoi hoa khac nhau cho phithgp voi cac chi dé
cia minh. Dong gop 1on nhat cla éng thuodc vé linh
Ve rant som nial. Onyg ton sing cic hoa si thuoe
romy phai ten thue Ha Lan the kv 17, tham
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Why is To Ngue Vén considered the master af
Vietnamese vil painting?

To Ngoc Van (1906 19543 became the master of
Vietnamese oil painting. He believed his new
medium could express the Viethamese soul and
would define the future of Viemamese painting. He
started to employ the themes of women, dails lite,
and landscape in his paintings. Realily was his
primary source of mspiration. Té Ngoc Van paid
atteition 10 shapes. but he was even  maore
concerned  with  colours. Me  introduced 1o
Vietnamese painting powertul. bold coinbinations
of colours that differed from the soft blends his
contenmporaries  favoured.  His indigos  are
mpressive: his reds. vellows. and aranges glitler:
and his purples and pinks ghisten. Layers of ol
piint intertwine and merge 1o create the mixed
impression of ambiguity and concreteness. softness
and hardness, With Ta Ngoe Van, Victnamese oll
painting could be said 10 have Joined  the
mainstream of the world's modern art.

Who is the most suceessful painter working in
several different media?

Tran Van Can (1910 1994 was one of the first
#rtists who could handle many media successfully,
His hands transformed the wvarious painting
matertals 1o suit his themes. His reatest
contribution was in lacquer pamting. He adored
Dutch Realist painters of the seventeenth century,
absorbed [mpressionist technigues, and used
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Hsi hoa Viét Nam hién dai thud Ban Pau

nhuan nhimg k¥ thuat cua truong phdi an twong. va

str dung ca bit phap cham pha kiéu truyén thong
phuong Pong. Phan lon tranh cua Tran Van Can
déu mo ta cac hinh tuong trong doi thuec.

Hoa si noi tieng nao vita vé vita nghien cuu?
Nguyén Do Cung (1912-1977) ¢6 I€ la hoa s1 duy
nhat coa theé hé hoa si ddau tién chuyén ca vé lan
nghién ctru nghé thuat.

Ong la ngudi Viét Nam dau tien khai thdc
phong cich hoi hoa lap thé va dac biét thanh cong
voi cdach tiép can nay trong hai biec: Cong lang
(1940) va Cong thanh Hué (1941). Trong suét
cuodc khang chién chong Phap (1946-1954). 6ng
161 Trung Bo. tap trung vé cac dé tai yéu nudc.
Sdng tdac cla 6ng trong thoi ky nay bao gom: Du
kich tap bdn, Xuong quan gioi va Mdr tran An
Khe. Trong nhitng nam 1960 va 1970, éng tim toi
sang tac vé dé tai cong nhan véi cic biac Hoc hoi
lan nhau (1960) va Cong nhan co khi (1962).
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sketching techniques from the Oriental tradition.

Most of his paintings depict real-life objects.

Which famous artist did both painting and
research?

Nguven Do Cung (1912-1977) was probably the
only artist of the first generation who specialised in
both painting and art research.

He was the first Vietnamese to explore Cubism
and was particularly successful with this approach
in two paintings. The Gate of the Villuge (1940)
and The Gate of Hué Citadel (1941). During the
FFrench War (1946-1954). he went to Central Viét
Nam. where he focused on patriotic themes. His
paintings during this period include The Guerrillas
Practising Shooting, An Arms-Making Factory, and
The An Khé Battle. During the 1960s and 1970s. he
did studies of workers. including Exchanging
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Héi hoa Viét Nam hign dai thud Ban Pau

Tuy nhien. dong gép lan nhat cta ong cho nén

m¥ thuat Viet Nam lai la nhimg cong trinh nghién
ciru vé nghé thuat ¢6 trong cac dinh. chia. Lao
dong nghe thuat cta ong hi¢n van con thay ro o
cac tranh Khac trén timg xa cot. mdi ngéi va lan
can cua Bao tang My thuat Vier Nam.

Nguyen Tu Nghiém phéi hop chat dan gian vii
chat hien dai nhu thé nao?

Nguyén Tu Nghiém (sinh nam 1922) duoc coi la
hoa si di tién phong trong viéc két hop gitta truyén
thong dan gian véi tinh than hién dai. tao ra mot
phong cach dac biét Viét Nam.

Ngay tir khi con la sinh vién, cdc thay gido va
ban be da rat kham phuc nang luc sdng tao ctia Tu
Nghi¢m. nhat la trong cac birc tranh son dau song
dong nhu Chdan trau dicgi muta, Con bé bén cong
chita va Nguoi gac Van Miéu.

38



C‘:nrly Modern Viethamese p{.‘:ihfing

vl Sl

Experiences (1960) and The Engineering Workers
(1962).

His greatest contribution to Vietnamese fine
arts. however. was his research on the ancient art in
communal houses and pagodas. His work can still
be seen in carvings on the beams. roofs. and the
balustrades at the Viét Nam Museum of Fine Arts.

How did Nguyen Tu Nghiem blend folklore with
modernity?

Nguyén Tu Nghiém (born 1922) is considered the
pioneer artist in combining folkloric tradition
with the modern spirit. creating a uniquely

Vietnamese style.

Even when he was still a student. his teachers
and peers admired his creativity. especially for his
lively oil paintings such as Grazing the Buffalo in
the Rain, The Cow at the Gate of the Pagoda. and
The Guardian of the Temple of Literature
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Hai hoa Viét Nam hién dai thud Ban Pau

Ong cung v6i hoa si Nguyén H6 Cung di tham
nhi¢u dén. chia dé lam quen voi iimg pho tuong.
timg mang cham. Chinh nhimg chuyén di nay da
cung cap cho ong vén liéng va cam hitng vé ngon
ngit nghé thuat cua riéng éng.

Nguyén Tu Nghiém khong bao gio tu bang
long. ma co gang khai thdc tri¢t dé timg chu dé
ong sang tdc qua cang nhiéu tranh vé cang tot.
Ong ¢6 thé theo duci moi mot chu dé nhiéu nam
tron. Voi chu dé mia ¢6. ong tran tro 27 nam trdi
tw Pién mua co (1956) 161 Piéu niia co (1983),
Bén canh do. 6ng da dua hoi hoa hién dai Viet
Nam tro lai ¢oi nguon voi mot loat tranh dan gian
nhu Trung Thu (1963). Miia su tir (1962) vi Ong
Giong (1976). Khong mot hoa s1 nao co the két
hop gitta van hod truyén thong va chat hién dai tai

ba hon Nguyén Tu Nghiem.
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[ogether with painter Nguven Do Cung. he

visited many temples and pagodas. familiarising
himself with each statue and carving. These trips
provided him with the material and inspiration for
his artistic language.

Nguven Tu Nghiém was never satisfied and tried
to exhaust every theme he embarked on with as
many paintings as possible. He would pursue the
same theme for many vears. For example. he
pondered the theme of ancient dancing for twentv-
seven vears between An Ancient Dance (1956) and
An Ancient Dance (1983). Moreover. he took
modern Vietnamese painting back to its roots with
folkloric pictures. including The Mid-Autimn
Festival (1963). The Lion Dance (1962). and Hero
Giong (1976). No other painters blend traditional
culture and modernity better than Nguyén Tu
* Nghiem.
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Hoa si noi tiéng nao cong hién toan bo cho dé tai
chién tranh yéu nudgc va thong nhat dat nuoc?

b6 la Nguyen Sdng (1923 1988). (‘)ug 1ao ra

nhimg khoang khoéng gian cuong di¢u tir nhirng bo
cuc don gian va nhimg hinh khoi chac nich. Trong
SO cac tac pham ve dé tai chién tranh cua 6ng ¢o
Gidac dot lang tor (1954), Bo doi tra mira (1960),
va Bo doi nghi tiwea trén doi (1960). Nguyen Sdng
cang rat trir tinh. the hién trong Thiéu miw hén hoa
sen, Thiéu niv trong vieon chuot, Chan dung thiéu
nir va Chaia Thdap. Bing vimg trong truyen thong
nghe thuat dan toc. Nguyen Sdang ticp nhan
nhirmg tinh hoa cua nghé thuat thé gioi va dong

20p vao viéc cach 1an hoi hoa Viet Nam.

Al la hoa si vé duong pho Ha Noi xuat sac nhat?
Do 1a Bui Xuan Phai (1920 1988).
Cuodc song cua 6ng gan bé mat thi¢t voi Ha Noi

dén noéi nhimg cay da co thu. nhirg buc trong
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Which famous painter devotes himself entirely to
patriotic wars and national reunification?

Nguyén Sang (1923 1988). He created
melodramatic spaces out of simple compositions
and solid shapes. His works about war include The
Enemy Have Burnt My Village (1954). Soldiers
Sheltering from the Ramn (1960). and Soldiers
Resting on the Hill (1960). Nguyen Sang also had
a lyrical side, which appears in his A Girl by Lotus,
A Girl in the Banana Garden. Portrait of a Girl.
and The Thap Pagoda. Firmly grounded in the
national artistic tradition. Nguvén Sdng absorbed
the quintessence of world art and helped to
modernise Vietnamese art

Who is the best painter of Ha Noi's streets?
Bui Xuan Phdi (1920-1988).
His life has been so closely associated with Ha

Noi that the city’s old banyan trees. moss-covered
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réu phong. nhung
mai ngol nau tram
va nhimg ngé pho
¢o da tro thanh trai
tim va linh hon
trong cdc buc tranh
cua 6ng. Cho dén
nay chua co hoa si
nao ¢6 thé sanh voi
tai nang cua Bui
Xuan Phai trong
viéc 10t ta ve duyén

diang cua khu pho

8 Has NOLS voi
nhimg nér vé to. dam. hoai co6: nhirng nét phic
thao ciac doi tugng trong nhimg bure tranh gan
day cua ong da tro nén manh hon, con bang mau
cua ong thi tuol hon nhu trong 0 Quan Chirong
(1983) va Ven cho Neo ST Lien (1984, Bui
Xuan Phai con ve con bo. dong rom. nhimg co
thon nir duveén dang va cac ¢6 dao. anh kép trén
san khau cheo truyen thong. Nén hoithoa Vieét
Nam hién dai s& la khong day du néu khong co
Bui Xuan Phdi. Anh huong cua ong van con
dong lai cho tdi hém nay.

Ai la hoa si nir hien dai dau tien o Viet Nam?

[.¢c Thi Luu la nit hoa si chuvén nghiep dau
tien cua hoi hoa Viéet Nam hién dai. Ba sinh tai
tinh Bac Ninh. Cha ba la mot cong chire duge
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walls. dark red tiled roofs. and ancient streets

became the heart and soul of his paintings. So far,
no other painters have matched Phai’s talent for
revealing the charm of Ha Noi's Old Quarter with
large. dark. nostalgic brush strokes: the outlines of
objects in his more recent paintings became
thinner and his palette more cheerful. as seen in O
Quan Chiwong (1983) and By the Ngo SiLién
Marker (1984). Bui Xuan Phadi also painted the
cows, haystacks. and graceful girls of the
countryside as well as actors and actresses of the
traditional chée theatre. Modern Vietnamese
painting would be incomplete without Bui Xuan
Phai. His influence is still felt today.

Who is the first modern woman painter in Viet
Nam?
L¢ Thi Luu was the first modern professional

Vietnamese woman painter. She was born in Bac
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tiep nhan nen gido duc Phap. Gia dinh ba co

thé noi la kha gia nhung khong phai loai giau
sang. Ba lén lén trong thoi ky nén van hod
Phdp dd bat dau gay anh huong ¢ Viet Nam.
nhung Khong gido van con la chuan muc xa
hoi. Thuvétr phuc duge gia dinh cho vao hoc
Truong Cao dang My thuat Dong Duong la mot
thanh cong cua ba. nhdt la vi hoc sinh cua

trudng phai hoe vé khoa than. trong thoi ky ma
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Ninh Province.
Her father. a
civil servant,
had a French
education. The
family was
rather well-off.
but not
wealthy. ] &
Thi Luu grew
up during a
time when
French culture
was beginning

o exert its

influence  in

Viet Nam. but Confucianism still remained the
social norm. Persuading her family to let her
study at the school was an achievement in itself.
particularly since the school’s students painted
nudes at a time when Vietnamese women still
lacquered their teeth black and wore dark-
coloured trousers.

Luu passed the entrance exam with the highest
score. After graduation. she taught painting for
seven vears. In 1940, she followed her husband to
France. when he worked as an agriculturalist. The
couple was stuck in France when the Germans
invaded. They later spent three years in Guinea.
where her husband was responsible for a
plantation. After World War II. the couple
* returned to Paris and joined the movement of the
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nerdt phu nit Viet Nam van con nhuom rang
den. mace quan than.

L& Thi Ligw do dau vao trudng. Sau khi ol
nghicp, b day v& irong bay num. Nam 1440, ba
thee chéng sang Phip. e dé ong laoy vide vor wr
cach mot nhi nong hoe, Khi guan Dae vant chicem
Phip. hai vo chang bi mac ket tai Paris, Saun do ba
song ha nam tal Guinea vi chong b cai qan mt
Jdan dicn o day. Sau Chien tranh the gion thir hao.
ang ba tro ve Parts, tham gia phong trao cua Vit

Kicu dau ranh dor doc lap dan 6o,

Sau chien thang cua Viér Nam trde thye dan
Phdp nam 19334, 1.¢ Thi Luu e lai von s nghiép
nehe thuat, Von ngudi khong duce khoe (co mot
lan ba suvt chét viodau tmy. b Khong w8 dugc
nhicu nhir b e v mae e tin Vi da nhudu nan
biy khong ve, Tuy vy, bit van gang sl vuon qua
Benh fat. nok hoad nghi chinh ban than minh va
trimg biy ba bite wanh dau to wicn ln Hoi cic
0 how si. nhi dicu khae vi nhicve trand khae go.
Ba doat gidi nhat g cude wien lam v lap e
duoce nhan vao 1161,

Tranh cua L& Thi Luu mang dam hinh anh
neeoi phu nir Viét Nam va chau A. B thich
ubimg deé i ve gia dinh vi bay o tinh véu gua
cac dé @i phu nd va tre em. Phong cach nghé
thudt cia bad mang tinh kinh dién. nhung ba the
hien tinh cam bang nhimg nét v& mém nal va
sam maw din dang. Bi eior v@ tranh fua hon.
miae dit K thuat tranh son din coa ba cdng Kha
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overseas Vietnamese working for Viét Nam’s
independence.

After Viét Nam's victory against France in
19534, Luu resumed her art career. Since she was
not very healthy (once she almost died of a heart
attack). she could not paint as much as she wanted
and had lost self-confidence because she had not
paited for years., She managed. however, (o
overcome  her ill heath and  self-doubt and
cxhibited her first three paintings at the Union of
Womten Painters. Sculptors. and Woodcout Artists.
She won the exhibition’s first prize and immediate
admission 1o the Union.

The character of Viectnamese and Asian
wonen mibue Luu’s paintings. She loved themes
involving family and expressed her love by
depicting women and children. Her artistic style
was classical. but she could express emotions
with gentte colours and smooth lines. She was
better at silk painting. although her oil technique
is also guite strong. Victor Tardieu compared her
painling style with Cézanne s,

At first she followed the Chinese style in her
stlk paintings. using paiches of colour with outlines
and contrast between highlights and shadows..
Modighiani influenced ber briefly before she
developed her own style. which was similar to
post-impressionism and suggestive of Renoir vet
still Vietmamese to the core.

49



Hsi hoa Wigt Nam hign dai thud Pan P4u

manh. Victor Tardieu timg vi phong cich cua ba
v Cézanne.

Trong vé tranh lua. lic ddu ba theo phong
cdch Trung Quéc. dung cidc mang mau cd vien.
sang 101 phan cdch: ‘frong mo thai gian ngan. ba
chiv anh hudng cla Modigliani. rdi mdi tao duge
phong cdch riéng kiéu hau  an 1eong va phang
phat hai huéng coa Renoir, nhung cdi ¢ot 181 van
{& Viet Nam,

Mot s6 hoa si Viet Nam dd co gdng sang Phdp nhu
the nao?

Cho dén tan gilta the ky 200 ngadi Viet Nam hicin
khira khoi lang qué dé dén lap nghiép ¢ mot noi
nio khdc. Bieu nay wrong ur nhu viée chiée
chuong chog hiém khi duge dua ra khoi lang. Al
dd 101 lang dé 1hi the 141 nang o ving dat khac
duce coi la ~dem chudng di dam dat ngudi.”

S@ hoa si Viét Nam ra oude ngoal “dam
chuang™ ¢é the d&m duoe trén dau ngdn tay. Iy
do chinh ta vi trong suot 80 nam do hod Vit Nani.
ngudi Phdap han ché nghigm ngat <o ngudt Viar
Nam ra nude ngoai. Tiep dé 1a cude trueomg kv
khang chién dé gianh déc lip dan 16c. Cic hoa st
ngidai Viet Nam ¢6 tiéng tam o nude ngoein nay
tuoi da trén bay. tdm muoi. mot 6 da qua don.
Ho déu xuat than tr nhitng gia dinbh khd gia. ¢6
co hoi di Phdp va trong thai gian & Phip ¢é nhiéu
déng g6p quan trong cho su phat trién cia hoi
hoa Viet Nam hién dai.
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How did some Vietnamese painters manage to go
te France?

Until the middle of the twentieth century.
Vietnamese rarely left their home village for
another place. An analogy is the pagoda bell. which
was rarely removed from a village. Anyone leaving
his village to try his talent in another land was said
to be “ringing the bell in another land.”

The number of Vietnamese painters who
travelled overseas to “ring the bell” can be counted
on one's fingers because the French curbed
overseas travel for Vietnamese during their eighty-
vear rule. A long war for national independence
followed. Vietnamese painters who are well-known
abroad are now in their seventies. eighties. or have
died. They came from a well-to-do background.
had the opportunity to go to France. and. while in
France. contributed to the development of modern

Vietnamese painting.
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Cac hoa si duong dai Viét Nam thoi ky dau cé noi
tiéng o nudéc ngoai khong?

C6. Mot trong s6 ho la Lé Thi Luu nhu da néi ¢
trén. Nhing hoa si khdc la Lé Phé. Mai Trung
Tha, Lé Van Dé va Lé Bd Dang.

Lé Pho la ai?
L.é Pho sinh nam 1907. t6t nghiép trudng Cao dang
My thuat Bong Duong khod dau tién (1925-1930).
Theo ong Ng6 Thé Téan, chong ba Leé Thi Luu, thi
l.¢ Pho da timg dai dién cho Pong Duong trong
mot cudce ddu xao tai Phap. Sau dé. 6ng duoc cap
hoc bong dé rén gidia tai nang nghé thuat. (ﬂ')ng,' dinh
cur & Phdp nam 1937. Ong la con tha 10 trong gia
dinh ¢6 20 ngudi con cua dai than Lé Hoan. ngudi
da timg bi cei la tay sai cua thue dan Phap. nhat 1a
trong viéc dan ap cuoc khai nghia cua lanh tu nong
dan Bé Tham.

Tuv  nhién.
theo gido  su
Chuong  Thau,
Lé Pho va gia
dinh “it nhiéu”
da duoc giai oan
ve su dinh liu do
vi cdac nha su
hoc gan day da
cong bo nhimng
tr  licu  thanh
minh cho truong
hop cua ho (My

thiat thol nav.
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Were early modern Vielnamese painters
successful overseas?

Yes. One of them was Lé Thi Luu presented above.
Others were Lé Pho. Mai Trung Thi, Lé Van Deé.
and Lé Ba Pang.

Who is Lé Pho?

L.¢ Pho. born in 1907 and a graduate in the school’s
first class (1925-1930). According to Lé Thi Luu’s
husband. Ngo Thé Tan. Lé Phé once represented
Indochina in an exhibition in France. After that. he
won a grant to perfect his artistic skills. In 1937, he
settled in France. He is the tenth child of the
twenty children of the senior mandarin 1.é Hoan.
who was considered a henchman of the French
colonialists. especially in suppressing the uprising
of the peasant leader B¢ Tham.
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so 25/20000. Db xvat than gia dinh nhu vay,
nhung 1.¢ Phé da chimg 1o long trung thanh vdi
dan 1o¢ Viet Nam bang nhimg hoat déng rat thiél
thue., Nam 1946, cang véi Tran Drre Thao va lran
Hire Tudc. ong gitp phdi doan cua Cha tich Ho
Chi Minh va Pham Van Pong khi phdi doan hoat
dong o Paris. Bé ddp lai. Cha tich Hé Chi Minh
tang Lé Phé mot bac anh ¢o chir ky cla Ngudn.

Tranh cia Lé Pho hién bdn tai Phap voi gid
30,000 40,000 do-la My mét b, (;)ng da 1ang
20 1ac pham cua minh cho Bae ting M§ thuat
Vier Nam. Ong ua thich cac dé 1ai cia chau A
nhu thigu nir. hoa, chim chéc. Mdi bére tranh cia
ong 1a mot bai tho. tham kin ma duvén déng. Ong
VE ca tren val lan trén lua.

Mai Trung Thi la ai?

Mai Trung Thie (Mai Thi hoac “MT™) sinh nam
1906. Ong ciing t6t nghiep khoa dau tién cla
Triemg Cao ding M$ thuat Dong Duong. Tic
pham cila 6ng gidng nhu la nghé¢ thuat dan gian:
dudng nét. mau sac moc mac. ¢ khi khong theo
budt vién can. Tranh cua 6ng chia chan tinh cam
than thirong luyén tiée cdi ¢o xua. cdi thién luong.
Ba cudc trién 1am clia dng md ra trong kKhoang 16
nam qua 1a; Tre em cia ME (1964), Pl nir dindi
con mat MT (1967) va Thé gioi nen the cia MT
(1980, Mai Trung Thi thich vE wrén lua.
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According to Prof. Chuong Thau, however. Lé
Pho and his family have been “more or less
relteved™ from this associalion because historians
recently published documents which vindicated
their case (Fine Arts Today -- No. 25/2000). In spite
of his family background. Lé Phé showed his
lovalty 10 the Vietnamese people with practical
activities. In 1946, together with Trin Pnic Thao
and Tran Hiru Tudc. he assisted the mission of
President Ho Chi Minh and Pham Van Podng
during their stay in Paris. [n turn. President Hé Chi
Minh presented 1.8 Pho with a signed photograph.

[.& Pho’s paintings now sell in France for
US330.000 $40.000 cach. He gave twenty paintings
1o the Viét Nam Museum of Fine Arts. He likes
Astan themes such as young women, {lowers. and
birds. Each of his paintings. a poem in itself. is
guivtly graceful. Lé Phé used both canvas and silk.

Who is Mai Trung Tha?

Mai Trung Tha (Mai Thi or “MT") was born in
1906. He graduated from the school’s first class, His
work is like folk art: his simple strokes and colours
sontetimes do not follow rules of perspective. His
paintings exude love and nostalgia for the past and
the innocent. Three exhibitions over sixteen years
include: Children of MT (1964), Women in the
Eves of MT (1967). and The Poetic World of MT
(1980}, Mai Trung Thit liked 1o work on silk.

According to Ngo Thé Tan. the painters Mai
Trung Thi. Lé Thi Lyu. and Nguyén Phan Chanh
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Theo Ngo Thé Tan. tranh lua cua cdc hoa si
Mai Trung Thu. Lé Thi Luu va Nguyén Phan
Chanh khdc han nhau. Lé Thi Luu thién vé cich
tiép can cua phuong Tay. nhan vao su phong phu
clia mau sac. Mai Trung Tha cing thich dung
nhiéu mau sac tuoi vui. nhung dién dat bang mang
co vién, khoi va sang toi. khdc véi ky thuat vé
tranh Trung Quéc. Nguyén Phan Chanh theo sat
ky thuat bit l1ong truyén thong Trung Hoa. nhung
Va1 noi dung Viét Nam.

Mai Trung Thir sang Phdap nam 1937 dé tham
gla mot cudc trién lam quoc té va song ¢ do cho 16i
khi mat vio nam 1980. Ong choi ca dan bau vi ¢6
lam mot bo phim tai liéu quan trong vé nhimg hoat
dong cua phdi doan do Chu tich Ho Chi Minh va
Pham Van Bong dan dau sang Paris nam 1946.
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each used silk differently. Lé Thi Luu inclined
towards a Western approach. emphasising the
richness of colour. Mai Trung Tha also favoured
lively colours but organised them in outlined
patches. highlights, and shadows that were
different from Chinese technique. Nguvén Phan
Chdanh  followed traditional Chinese brush
technique but with Vietnamese content.

Mai Trung Thi went to France in 1937 for an
international exhibition and lived there until he
died in 1980. He also played the han (a single-
string zither) and made an important documentary
film about the 1946 delegation to Paris led by
President H6 Chi Minh and Pham Van Déng.
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1.¢ Vidn Dé du nhdp Pao Ce dic vao hoi hoa Viét
Nam nhu thé nao?

Le Van Beé. sinh nam 1906. cing t61 nghiép
khod ddu tién cia Truong Cao dang M§ thuat
bong Duong. C)ng ndi: “Tie nam 1934, sau khi
duge thudng thie nhing kiét tdc my thuat o
Roma. ngoai tranh lya. 181 con thir vach mot
duong 16i nghé thuar 10 gido. Téi cho rang nghé
thuat ¢dn phai phung sy m6t muc dich thiéng
lieng hon la “oghé thudt vi nghé thuat™. Nam
1935, ong nhan hoc béng nghién ciru my thual
1ai Roma va Athens. Tri¢n {am ca nhan cla ong
tai Roma duge chao dén néng nhigt. Sau 46, ong
sing 1dc nhiéu bitre tranh cho Vatican va nhiéu
nha the khdc nhu Dic Me Péng trinh va Thdnh
mau Madeleche.

Ngoal son ddu. Lé Van Dé con vé& trén lua,
theo khuynh hudng tan co dién dua tren truyén
théng dan toc. Theo ong. tranh lua cdn phai “dai
cdc. nhe nhang va uyén chuyén.. Ve 1rén lua.
ngudi hoa st can chon nhimg chdt mau sac thién
nhién ¢é theé ngdm sau vao thd lya... v trinh
ding mau nhin tao cing nhiéu cang 0" (Tra
Lxi phong van cua Tap chi Bdeh Khoa, 1963,
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How did L.é Van Pé introduce Christianity into
Vietnamese painting?

Le Van B¢ born in 1906, graduated from the first
I'Ecole class. “Ever
since I saw . art

masterpieces in
Rome in 1934, he
said. 1 tried to

develop sacred art in
addition 1o silk
painting. [ believe
that art must aim at a
goal more sacred
than “art for art’s
sake.”” In 1935, Leé
Van D¢ received a grant 1o study art in Rome and
Athens. His private exhibition in Rome received
a warm welcome. After that, he created many
works for the Vatican and for churches such as
the Virgin Mary and Saint Madeleche.

In addition to oil painting. L.é Van Pé also
painted on silk. using a neo-classical approach
that relied on national tradition. He felt silk
paintings  should be “elegant. gentle. and
rhythmic... When painting on silk, the artist
should select natural colours that can soak into
the fibre of the silk. ... and should avoid artificial
colours as much as possible.” (Interview in Bdch
Khoa. 1963).
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Lé Ba Pang di dén quan diém triét hoc ciua minh
nhu thé nao?

Lé Ba Dang. sinh nam 1921. tré hon nhiéu so véi
cac hoa si khdc dugc nhac dén ¢ day. va 1a mot
ngoai lé so vai cdc hoa si Viét Nam cé tén tubi ¢
nudc ngoai vi Ié 6ng khong tot nghiép Trudong
Cao dang My thuat Pong Duong. Lé Ba Dang tu
hoc la chinh. nhung ciing ¢6 theo hoc Truong Cao
dang M9 thuat Toulouse tai Phap hoi dau nam
1945. Vao thoi diém do6. hoc vién khong can phai
¢6 can cudc hay bang cap gi van duoc theo hoc.
Lé Bd Dang sang Phap nam 18 tuoi. Ong gia nhap
quan doi Phdp, bi bat, bi gitt lam tu binh cho tdi

khi chién tranh két thic. (311g thanh danh sau wkhy
t6 chic trién 1am cd nhan dau tién nam 1950.
Tdac pham clia 6ng mang dam sac thdi dan toc.
Cang vé sau. Lé Bd Dang cang muén tim dén
mot tam cao rong hon. Theo A.Jason: “Giac mo
cua 6ng vé Viét Nam la mot bac thang dan dén
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How did Lé Ba Dang achieve his philosophical
view?

Le Ba bang. born in 1921. is much younger than
the other painters reviewed here and is an
exception among Vietnamese painters known
abroad because he did not graduate from the
school. Lé Ba Pang studied on his own and
attended the Toulouse College of Fine Arts in
France early in 1945. At that time. applicants did
not need identity cards or academic qualifications
to enrol. Lé Bd Dang left for France when he was
cighteen. He joined the French army. was captured.
and detained as a prisoner of war until the war

finished. He became famous after his first private

exhibition in 1950. The Vietnamese spirit imbues
his work. In his later period, Lé Bd Dang wanted to
reach a higher level. According to A. Jason. “His
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guan dicm v khai niém 1rigt hoc cta ong ve nghé
thuat. Ong mé ta v tru nhy 1a “tran wé va wong
trai”. phit hop voi trang thai Nict ban. muyc ieu
¢l Thien tam.” (A)ng ludn luan the nghiém nhimg
cdch tép can mdéi nhu v& (rén giav ché 1ao dac
hiet. diap noi v gom,

Pham Tang cd gang giai quyet xung dot gifa cdch
tiep can phuong Tav va phaong Pong trong hoi
hoa nhie the nao?

Pham Tang. sinh nam 192}, ciing tot nghiép
Trudng Cao Dang MF thuidt Dong Duong va la hoa
s1 duge dao tao chinh uy trong thar gian dai nhat.
("')ng sang chau Au. theo hoe cée khod hoe tai Hoc
vien AlE theat Romua. Nam 1967, ong duoc
UNESCO trao giai nhat.

Ong ¢ gang gidi quveét mau thuan gida nghe
thuat triru tugng va hinh lwong trong hoi hoa
phuang Tay bang cich hgp nhat gita mong vi
thire. gilra cu the vi trina trgng. gitra Dong va Tay,
gilta con neudi voi thién nluén. gifa cal vi mo va
cdi vi mo. '

Pham Tang xem v tru nhwr 6 nhip diéu va
nhip dicu nlug Homot hinh thite cua van dong. La
Mot hoa si. ong ¢6 gang thau sudt cdi hén cla chat
liéu nham tdi tao nhip di¢u cia vii try. Pham Tang
v& son dau, nhung ket hop véi Ky thuat son mai ké
cd viec ghép vo tring. Thoat nhin tranh cta ang
giong nhu nhimg bic tranh ghép pai nhiéu hinh
anh tring wegng ma lai twong hinh nhue nhimg bong
_hoa va nhimg ang may sac mau iuoi sing.
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dream of Viét Nam was a step leading to his
philosophical views and concepts about art. He
described the unjverse as ‘overflowing and empty.”
suiting Nirvana. the goal of Quietude.” He always
experimented with new approaches such as
specially made paper. high relief. and ceramics.

How did Pham Tang try to resolve the conflict
between FEastern and Western approaches (o
painting?

Pham Tang. born in 1921. also graduated from the
school and is the painter who enjoved the longest
period of formal training. He went 1o Europe,
where he 1ook courses at Academia de Belle Arti dj
Roma tRome Academy of Fine Artsy. In 1967,
UNESCO awarded him its first prize.

He tricd to address the polarity in the West
between pictographic and absiract art by combining
dreams with reality, the concrete with the abstract,
East with West. man with nature. and the macro
wilh the micro.

Pham Tang looked at the universe as rhvthmic
and viewed rhythim as a form of movement. As u
painter, he 1ried 10 penetrate the soul of materials
to re-ereate the rhythm of the universe. Pham Tang
used oils but integrated them with lacquer
techniques including the application of ege shells.
Hiv paintings look like collages suggesting
abstract yet pictographic images that mclude

flowers and clouds of fresh colours.
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Ong Guitio Carlo Argan. Chu tich Hoi quoc
t¢ nhimg nha phé binh nghé thuat. dong tha la
Thi truong Roma ir 1976 dén 1979, rat kham
phuc Pham Tang. coi 6ng 1a mal guong it
nghe thuit hing dau. Theo Argan. Pham Tang
“da tim lai duoe nhip diéu va cdu triic cia hign

thue va v tru”

*® k
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Mr. Guilio Carlo Argan. chairman of the
International Association of Art Critics and wlso
mayor of Rome from 1976 1979, respects Phan -
Tang as a leading art figure. According 1o Argan.
Pham Tang has “re-found the rhythm and structure
of reahity and the wniverse.”
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TUVUING

anh sang
ap dung {k¥ thuan)
anh huong

bang mau

bo cue

biac thay cua hdi hoa
bicu thy

buit phiap cham phad

vich dicu theo
1&i dan gian
vich the hién theo
1o hin dam
cich tiép can

GLOSSARY

light (nj
1o apply (technigques) (v}
mfluence (n)

paletie (1)

composition (n}

master of painting (n)
expressfrevealidepict (v)
sketching technigue (n)

folkloric stylisation {n}

academic rendition (n)
approach {n)

cich tiep can phueong Dong Oriental/Eastern approach tn)

cich tiep can phuong Tay

cai don gian

vl cdu k3

canl suc/tinh cam
cap do man sic

¢o chigu hudng

co di¢n {phong cachy
ca kinh

cuimg digu

chac nich (hinb khéi
chat dan gian

chat hién dat

chal tigu

chit el rinh
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Western approach (n}
stmplictly (n)

luxury/ cxuberance {n)
amotion/sentiment (n)
degree of tint (n)

10 incline 1owards/to prefer (v
classic (style) (adj)
antiguity (nj
melodramatic (adp

solid (shapesy (adj)
folklore {n}

modernity (n)

medium in)/naterials {n)
lyricism (n)
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chi tiet
chu dé
chi nghia hau an twang
chu nghia truyén thong
cu the

dong chinh thong

duong dai

dai cdc

doi wong

duong nét ooy the

giai thuong

hinh anh phin chigu
hinh khot

hoa si

hoa sk ve rranh son dau
hoa s1 tien phong

hoa st iranh ua

hoa 1 tranh som mai
hiv sac

hoi hea Lap the
hudng 1an co dién
hién thie

khal thdc

khim phd

khéng gian

khoanh khéc 1hién nhién
" khai

detail {n)

theme (n)
post-impressionism (n)
tradlitionalism (n)

the concrete (n}

matinstream (of the modern
arty iny

contemporary (adj)

elegant (ad))

ohject {n)

body line (n}

prize {n)

reflection (n)

shape (n)

painter (n)

oil painter (n)

pioneer painter (n)

silk patnter (n)

lacquer painter (n)
combination of colours
(n¥ blend of colours
cubism (n})
neo-classical approach (n)
reality (n)

10 exhavst/employ {a
theme) (v)

o explore (v)

space (n)

moments of nature {n)
highlight ()
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kKien trie s architect toy
Kigr tac nasterpiece (1)
k¥ thuit cua trudng
phdi an tugng impressionist technigque (n}
k¢ thudt hén hoa art lechnique (n)
jop <an tayer of wil (0}
16t 14 10 reveal (v
lu stk (ny
luat vién can rules of perspective ()
mau canh gran hrown and gold (n)
I Al orange ()
mau chan indiga tay
1w hong pink (1
miay nhan tao Artificial colour G
MALL st colour i)
SHITRRFAN Jdark cofours
N Son crimson (1l
i then brovan ()
L purple (n)
MEng 00 VICn patch ot colowr with
outlinesfoutlined patches (n)
Mutng <ing 19 shadow (11
mong drewn (n}
mi thut painting tm
v thuat hien dai melern painting (n)
et e brush strokefline {(ny
nuhé si ten phong ploneer artist (i
nghe thuat sap dat imstallation (m
nahé thuat 160 gido sacred art (n)
nehe thudt trang tri decorative art (n)

nghe thuat vi nghé thuat Art for art's sake
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nguodn cam himg
nguon goc

nha dicu khae
nthe nhang

nhip di¢u

nen

pho twong
phong cich nghe thuat
phuong tién

YUE {1k

sng e

~un dau

~01 N

SOM T

sab tor Lua

ol vidir s thual
s giao hol mau sae
s phong phit

foUd M sag)

fdc pham cé

2l ry nghe thu
lac pham véu nudce
T o] sdng (de
tuune phun
theo duoi mot chu dé
the low
the nghiem
there
tinh hoa

source of inspiration (n)
origin {n}

sculptor (n)

gentle {adj)

thythm (n)

background (n)

statue {n}
artistic sivie (n)
medivm (n)

Lo Htertwine {v)

W create/to paint vy

uil {1}

lacquer in)

lacquer (o)

silk Tabric (n)

art student (ny
nteraction of colaurs (n)

richness of coloursy (n)

works of great artistic value (n)
patriotic works (ny

t do studies of semething vy
CONTrast [y

o pursue a4 theme (v}

genre ()

o CxXperimei (v}

reality ()

Guinlessence {11)

69



Hai hoa Vi Nam hign dai thud Ben P4u

tiep nhan tinh hoa

trir tinh
trunh bo cue theo
hini1 thie binh phong
tranh ghép
tranh khac g6

tranth khoa than
tranh lua

tranh phong canh
tranh son dau

tranh son mal

wam maic

trudmg mi thoat
trudmyg phai an tugng
fruding phai hién thue
truomg phar nghé thuat
trien lam

Iriru turgrig

truyvén thang nghé thuat
truyén thong tranh 6 hoa
tugng hinb

uvén chuyeén

e

vé rén lua

Ve [réin son dau

v tranh khoa than
VOAN mau

von licng (de vé)
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to absorb the quiniessence
(v)
Lvrical (ad))

folding screen painting {n)
collage (n}

wood carving / wood print
(n}

nude (n)

sitk painting (ny
landscape (n)

oil paiting {n¥ oil (n}
lacyuer painting {n)
solemmty (n}

fine arts school {0}
impressionism (n}

realism (n)

artistic school (n}
exhibition {n)fto exhibit
(v}

the abstract {u}

artistic tradition (n)
graphic tradition (1)
pictographic (adj)

rhythmic (adj;

to paint (v)

1o pant on salk (v)
o paim with oil (v)
to paint nudes (v}
veil of colours tn)
material(s) (n}
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Nha vin hoa Hiru Ngoc va nha van My Lady Borton
mang dén cho ching ta xé-ri sich song ngit ddu tién
vé van héa Viét Nam. Mudi cuén sdch nay phi hop
cho nguoi Viét Nam hoc tiéng Anh ciing nhu nguoi
nude ngoai hoc tiéng Viét.

Nhi vin héa Hira Ngoc 1a tdc gia ctia nhiéu cudn
siach vii bai bdo néi vé van héa Viét Nam, da timg viét
cubn S6 tay nguoi dich tiéng Anh. Nha van Lady
Borton 12 tdc gia cua cudn sdch Tiép sau ndi buon:
Moar nguoi My gitia lang qué Viét Nam, va da timg la
“Nguoi duong thoi” trén VTV3.

Cultural scholar Hiru Ngoc and American writer
Lady Borton have brought us the first series of
bilingual handbooks on Vietnamese culture. These
ten books are suitable for Vietnamese studying
English and for foreigners studying Vietnamese.

Hiru Ngoc is the author of many books and articles
on Vietnamese culture and of A Handbook for
Translators of English. Lady Borton is the author of
After Sorrow: An American Among the Vietnamese
and was a "Contemporary” on VTV3.

CAC TEN SACH XUAT BAN TRONG NAM 2004
(TITLES PUBLISHED IN 2004)

#1  Té Nguyén ddn (Vietnamese Lunar
New Year)

#1  Phs c6 Ha Noi (Ha Noi's Old Quarter)

“) Y hoc ¢ truyén (Traditional Medicine)

&y Tet Trung Thu (Mid-Autumn Festival)

#1  (heo (Popular Theatre)

#1  Triu cau (Betel and Areca)

#1 Vo dan toc (Martial Arts)

1 Pé g6m (Ceramy  Hoihoa

dﬁ] I-{@' hoa Viét Na | .|| I ! I| .lé
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